YD
—I X5 NG RRLTAT Y T TN
/NI IR

LI

Y= MROZHUFANTH Y 77 VY ATOR-EHRANTOH o725 AT - T4« T

(Diane di Prima, 1934-2020) (ZF#AROFFEAZ LM T2 A Y - EF =X A% FE
$THFHN. X5 - 8%~ F (Ezra Pound, 1885-1972) ICKEX 2 HEEZZIITwhb, T A
YAFFIIBVTIE, 74U 74X (William Carlos Williams, 1883-1963) (2t &h 1) 7
VZLDFIIH LTy &) —DOMMERN ZFHFOLERAH S, HIZIZRRT, FiZihs
CEDTERVHDIZOVWTEL B TH L, N7 Y FIZZOERICETHFHFATH D,
FA - TV DZDERDOEME L VR D, ZOMHTIE, ChIETHIVESNLZIED
BWTA - TN RENT Y FEDRZKZRAMN L. T4 - TUROERLE T ¥ FiZH T
THEPNZWHEOFLZIY LT, 74 - 7087 ¥ FEEWH L 2L 72w,

ZNOOFRERMEPNTNE, TP AEEZ—DODBDL LTHEELFA, LT
T4 TarvEBRLEFA LI Y FOZOOMEINAZTL b, LT, T4 -7
VAT Y B SZITFHNTED O, PR FIC B THEM L 2T kAT &y 1 Vs
F 1) =L 5O, Visionary Tradition TH Y. €OHEZ 2T O [HOFFF] Lw
INE, HBEBVRDLFHFATHoZ L ZMER L2V,

“St.Liz” TOMZV

19534E, K¥% Fav 777 bL7cTF 4 - 7IRE=2—3—=270a 77— 4 — A M A4
FIZBOEAR 9 [Fv ¥ b—X] 2HAd@ Lz, ZHYTIO LS QMR ORE
3. ZOEHFICHEZDRS2ELTH, TOHENT =T 4 AP 27200 % 15712
FroTwie F7o. [Fry v b=X] & 74 - 7t a—ay S~oOREZH . H
SOEAICIIRT A2 AV OZRF LR LIz, e, £ 57U 7 AWML 5 ) TRETT v 7
ERATHLoTWT A - TURIZE ST, XYY FZEGDOTAT YT 474 — %K
TAHREWIROIEL o7z (Recollection of My Life as a Woman 140) o
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Za—H=7 VT4 THEFTEL, VY ARHN. 375 =005 WL LA,
Ny Y RO [7FFPAM] TEDODLN TV A ARE TR TRAFOE 7V, Thb2HE:
LMo TV AR LR TR L2, K¥2Fay 77y LT, =a—3—r¥74Lw
IRFE, AT 7=V T4, DENIATDERITFEALZEZTZ A Lve v, TLT
COWMEZETHHENITHE B L, 1956FEDFIC, BT FRAFEREZF R TV, N7 U F
LB L 2> o 7zSheri Martinelli &) BFROFIZFEHE L, “HMIT LRI E- 72 (EiF -
/NI 85-86)0 DL EDZ & &MY 55, “November 2, 1972 Tld, 5 H, X7 U F
B IBBEIZANZE W] EEoT, WAEFELTINIEY - F25E6N 5%,

“you handed me stolen food as I left / saying “line those stomachs” / saying “poets have
to eat” U DBRICHEAZAEWZFWEL T, SvF Lo/ [BEICAKGZSW] &7 [
MNIEXRZLR L TERL &) (The Poetry Deal 39).

[FHATEXZSTIERL L) S, AR AVF =D REE, ) Zedbd
LHN T SADFEHA TNOHZENIIRY)MEL I & 2 EKRT %o “line those
stomachs” @ line 1&, BT [F50ATe, G723 ] &) BIRZZA, 7O line 2 &b H»
IFH5NTWD, “stolen food” &l /87 ¥ FAPRENPSHZIoZ N TATELDIDEWVH T
ENEBDLNDY, FEVI)DOFHEELSHESEFAFICLI > THEIrA TS D ETH
L sld, BROFALLOEMPOEATELZLDOEFZ 50D Lk,

T4 - FVDHEIE. Recollection of My Life as a Woman ([%k L CTOFD N [E[AE
§) 12 ZORMOBIINT Y FhALE VW) TEY = FpEPN TV S, /8T Y F
5% 4 %7 7 V7 4 (Anthonio Vivaldi) ®¥E:E% 7 AN DOlga RudgeD 72D I2EE G L7225
FLAT Y ORBETHEWIIMELTLE 572 & Sheri Martinelli d 72, 72ZW~NAATF
W72 - 72 BR Z 87 Y FOOFETAFTLIENTELZ L, ZRHOIE Y — NI
TA - TVROLIIRSE 2LV (144)6

Stories like this made a deep impression on me. They made me realize that what is
saved, the shards we call civilization, is saved by a few. By people photographing, or
copying by hand. Today as I sit here writing at my computer, I think of the library I’
ve put together since then, the alchemy books old and new I've xeroxed for students.

Stuff I've copied out by hand. How much of that came out of the Vivaldi story. (144)

REDB LY EIPFATV L S DOWITIE, SLKAPBDAEHFEGHIH k7). FTHEZE
L72)TBZETERLFALITFDENTELDE, ThETHL I HOMEMTHA
HDROIILED A =% L S5 TELD, TNPENLZFZDTA T 7 VT4 DIEY —
FIZFBE I N Doz, LwH) T T 4 - 7)< BwEIEEE, 2OXHITL
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Ty KFEE LD HDETF2HTFAN L HONEZITHIN TR LD TIRLEVES I H

604D [Hidy ] L3y ¥ FOBE

N Y FIEHHOB#EF ANz, PNy — L DOFANLBIZOWT, “divorce of art
and life” [ 7— F & NEDOTEEE | 3o 72 L ENT WD (The Spirit of Romance 87)o i
AEE, FEEELIL, T EAERVDLODLDELTEELZ L, TR, TV
FHHOEZRIIOHTIEE L. LEOAL LT, Bih, &%, L UEEFH L. BUATEE)
RN H 2 . FOPIZENSTRTEHRALL BAO#LEHINTVEA, 2
DEDBATETHFANE LTOAESTHIE, BEOFNT2D DO0EAD HT0FEAUZ 21T TD
[Hidr] OBBRIKERPEELG 270 TOI L EE0EROKED Y IZHEH» NI “for EP
(Selected Poems 1956-1976) &\ FIZA TV E Tz,

the way is the way of love, the craft

proceeds from the heart center, the quick brain
is water, only, involuted & fire

dwells in the spine. But how reverse
dispatches long broadcast without undermining
the root? Silence

grows around you like bright moss

on marble, hiding the subtle veins (267)

FFEFZIE B0, i
LOBEATALEL L, TIRRPVHOE) XX

K 72hE, WEEE, KT

FHOFIZH L, TH, EI)RoTHDLDONRLHEEZI) T I
Fo7:0 LWl & Bk ¥ % 0 ? (L
KREAHOEIH S aro X9

Bl Wl. EOANTVERRERRL T

B, #0257 MIOWTiio TWh, the way of writing, < HEREICL S D,
BEBN->TLDrb—Yary, TAVF—%FHsTHL LWV I LTREVES ) D
poetic craft, FHOFINFLOBEAF P SAEL S, FHIFHER MR L, MG AT 2D b,
BHZT TR, HRERPLDLEDLNS>TLEDbDEHIT, LwHZLZrH, EoZeb L
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WAL &1, XY Y FAT o 7o 0 =< PR IZ OV T O DS Lz v, IERARILG % 2
FOEITE-TWE, Lid, Ny Y FHPBERRLTL I o722 e 2y e llbhs, £
DLERIE, & BRADT2VER, BERLZRVWLD, Ny Y FOFZELTLE > T,

who else in these years
has glimpsed the goddess moving in the dark
the loba in the swollen forest where wind

scatters virtu

BRIz DIEPIIV o T2 WEHEDTZ DRI

R OHIZ) SO KMOLEELIZ725 ) »
KT B HFEOTOMR%E

B SN 2T 5 LT LE ) HOK L FOHT

R Y RTZ BWHROPIZ) SO KMOLERZHBELZZAWTHLLENTVE, 2O
loba &1k, 787 ¥ FOFF “Pierre Vidal Old” (Personae 28) \ZHITL 2RO & 72 L
TA - TIVIERADGES TS (L ¥ Ea—/NI), Piere Vidal & 707 7 ¥ 2 D5
AT, X/ =74 20D Loba ~“DED72DITRIT %o THEY . AL —IIHTHRISHD 72
ENEVIEEPEZONT WS, /XY ¥ FidVidal O 2 BRICEES &, BN EEE S
7eo7ze ELT. ZOFIEIAZRIIEN LA > TB Y, A virtu 2 EHLTLE>TW
%o TOvirtu &id, 77 YO virtus () IZHR L. £ 5 ) TERTRE A EERT 5.
N Y FiE Zovirtu I2& - Ty WA EFTHCHEEZOFEL > TWHDRELIERT
V5% (Selected Prose 1909-65, 28) . % 7z, Canto 36 ®Guido Cavalcanti®o # >V » — 4 [ F
YF T =H] W OFHENPTTL o Terrel3 i § % & 9 Zvirtu 1 Potenza
(force) EXBENTHBY, HEMLT). WaLMOONZZNETRLTVWS (142), HFOZ
DWNZEZNIBIZTELENTHAFDE) D% >TLE>TWwbh, I Tloba 13,
BOLMTHY, LD, b LIRBLHEMEZRL TV XHIClbhb, T, BER
TR ARDEHTHIH LD Litkv,

terrain

none is certain of, mapped

held in the hand, we turn on the turning edge
of the two seas, turning those charts

in our hands; the light
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shines out of them, tho the angle of the true north has
shifted: & sitting awkward

& frightened before our driftwood fires we trace

your surmise, watch the black dance

of money, deathstruggle; the heart

does not fail, though the line thickens, we frame

message to your enigma:

WeH 72 & AT D 7w

IR, M %

FIZ, BB BE 00N HEHE L TEb 25T T
MEE2E2 5, FICL2EN%

DL B e, TR, FhEEILDT D
BboTLEol, WKDELPHED
MARDEKREARTHEE, T2 lhbL-OHNO
War-rd, EORVED %

BB, MIKBEOHNE %, i

AENGVDS, FTRBHEIC R S, FAe B
BRI TEA Y-V EEZ D

ZL T, MDA A= TIPS N D, PEPZFIOPR, WXEZTFIZ, ZODiFELEH
LHEZHATMEREZ Do TO_DODHEEIF. EF=ZXLORRERA L - €5 VOO
TLEEBLTCVZ200b LA, [Bb] FEFSITHLVERZED S L LTWLDZ,
FHEBOMmX LIZ, XY Y FOFFEELTWLIDES ), LarL, HugadrshT, Bk
D FDEDL S TLE 5720 #HLWRELOKRIZ, BBz 2 h iRl koTLE o720
2o ZLT, MADZKOPIZEDHRCED, ZOWMKEOSHPEE W5, ZOHEN & 13,
CH. Douglas® [#:&EHH ] b3z v FORFmoOZ L2 Bbhs, Ly
L. #TIEAPBRICZ D, 3DnTnd,

“Father, we have tracked

them to their lairs”

hear your constant answer, rising:
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OUT OF ALL THIS BEAUTY
SOMETHING MUST COME

(&, HVDOLDIEDIFT
RHae2& LT L]

HRIZDVDEDERD, LHDIEFLD%H

ZOERLVHDTRTEDH
AL TN TL BITENRW

ZLTC [B2b] OEZHLAvE—Vid, HVO5DHEDFT, ACHEEXL
Wiz, L) TETHb, FHIFI6EICTDFITOVTT 1 + 7 <ITHMT 2 &I
TN, COXILIRAY PEVZW [ HLEMEOREL D& LKL T E
L7 2%, BOARFEEE (manipulation of money) OFHEEZDX o7, LwvH 2
ETY, BAEHRZT VKT, SDRLBAARTVD L) IC, EBIGERIIBREIA TS
DTT, TLTRAZBIZ, 7Y FIZBRSTWARWTHEFLTEILY, s TwE L7,
MEOHRIFIZ DX L D7D TT, TH, N7 Y FRL0E 21, T LRiicHEINIZFO—
HOATLZ] (A FCa—/N) RAIHEDEED, LiZ2F ), HEOME, &
WOREBREORERZDEZ L7, L) T &7,

604D [Hidr] 13, A 7+ F—oOMETIEAL, BRUETH o7 68FICT YT T
YYAIIBMELLT 4 - T <id [Hidy] otb®E, [7 1 #— X Diggers' OiFEHI <
h o Tz, Diggers 377 v ¥ — AV F v —OhTHMIRIGEERE 2 B W 7= IR T,
BBARELTHLVII =T 4 —%DLH) & L7z SM25H 572 MiliMoa I~
IR CRBZRAT L% L, e hilAhiEzEK L, brololrHFZIILHLN
L % =X OFE Revolutionary Letters DT, HEEHIEZ D b DIZBEM 2 B2, 28
7Y FOBRBEIZOVTOEZIIER LT WD, [N Y FOBE, IXTOACHREEIND
HADOA-7230HARI D 7 — R EE5TH W7 A4 5714 7721 (15), Diggers®hRIN TiZ.
“Free Bank” %% b D%l BEEZEATHhA%E Lize X7 Y FOHGEE L ¥ M, #
LWHEDFEEEZT-720OTHbH, ¥ XA/3—72 (Allen Ginsberg, 1926-1997) /87 >~ K
OERWHmEFML, [ ¥ FIZSITREBEORI % IEE L 5T, ZOERE DTV, ]
(Fi155) LBRTWD, SATHVHATL T B BEIE, RRIEIBIFSEITL TV H0%0
72, LI EZXTH b,

ZLTC NI Y FR5IRWOLDEZPVEDIZSTL %, [TOELVDBDOTRTHIL
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ARAEFNTL BITENRV] L) FEIL, Canto 84ICH b, COWMIIHFET H2H 50
BELVBDEELZEHLL, FILOFOMERZONZF I, TR 2 FAOMHG
D72, WEOCOERAHD LW, HAIZHED I EVFAT B, 87 Y FOFHEELRDT
Weo LA L, 28y Y FIZRBOPWIZ, bbby —Y %R HITTWzOTE AW
% %) ho

181EDA ¥ 5 ¥ 2a—TF 4 - 7V RIEHHIZ L o TORMGIIOVT, TOEIHITFE-> TV 5,
“The business of struggle, and revolution, is to me not separate, is not different from the
seeking of light, this visioning of the world. The heart of revolution is the visioning of a
transformed world, a new heaven and new earth.” (Rocky Ledge 42) & iUidHh 7z B4
THY, NIWLZHCHERTH D, ST 1 V3 Y OBRTOH -7, B L Fa, Lo
REWMHFDOT 4 Va2 LiE, TRTEALIETHY, FmOKE LD b, AH
SNMHR, FLOWREHEHR ZLIEZHS7DTH L, XL ODOARLR LT, BUA, #%
B R E NMECH O b DT XTEFHITIY A B OFFWIR 2 vz 3y & F
. HOOREHEWEhERE L, ITHT 55 Ao/, art tlifex—2Db DL LTE
ELHAEBRABLDOTRRVESL ) e HOMTREI > TR HEGEAFLZDIH I L%
(L DEDDBDELTHEELIE LT 4 - TYROBBET B MER, /S ¥ Fidfk
BLTW72DTH b,

VERAERAIN

287 Y ROBEHE. 19764 T A12FE N7z “THE RINGMASTER” (The Selected Poems

1956-1976) ) FEIC, T4V aF ) —LhHALLTONRY Y FOLKEHRDLIENTE
b0 BYZALQBATE (4 T LyH)Fd) EMFENT N Y FIZHTRFdTH L, /¥
YRE 2B ORFiE ) EE5TwD,

the light ErEFa—-vo

at Montsegur A

falls on / no stone 29/ AFRw

he said, when you get there WS o7, ZZITHENED
something stops. What RICHBEFEBDE,  RIIH

stops? we asked. The fire (356) EFELOTTN? ERBIET AL,

EVEF2—NIET T Y ABEHON T, ZOINMEICIZEBIARFEOHA D, 13ELEIC7T v e
TaUtEHEIZLA N )IRMEOBEDE L oz, UWEAIHAZMANE V) AL D5K
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sz w9, Fio, TRUZIL S 7MBEDDH - 72 TdH Y. Kol ofFMe
b0 hbo TS, HOTHICIIFEDEVT WS, A—27% v, fitld, Tl ko7 A7:
LOZEZIRLTVLDO0b LGV, LD o 720, BEds, BED, 1h£5 X912
KL 2DTIERNWIZES ) D

in my bowels is the angel FON% 551

of the golden ladder. Is it WEOBTORM, Zhid

broken? Are these precisions BN TWBEOTTN? ZFOIEMIIZED

in the king's REDRIZ 5722 L BZRLTVAEDTTN?
maiming? Accuracies WA E

of pain count FiEcE S22 TR E

they are stars & overtone TR FLTES

WEOWFORM L, HYREHHLIITTLK3YI7oMTF2 E) TFTY) LTWwERE%
HEZIEDLH, ZNEENO bowel, Biw EHDLDORELBLTWD, T2, En
G EIZDOVBHDOIETHH L, REWMEHMIATEIRT 5%, HOOKNIIHL0
o TOXLF, NY Y FDOZ LR, ENH TR Y FOFEZILTWH000 Lk
Vo A, W LAZIEREICERHLT 22 L, RICT A2 L, IFAOMGE, £ L TEID
BETHY, BETHL, EHREMIC, FLEOBETEIAL TV,

vowels pulse / they beat i REIL/ E—1b%E
drums in our ancient gL Bbodio

jungle. Beasts throw off VX TNV T, BB
light & it's moonless & yr eyes o ARl -0
send rays just so far, a ring HREEIFE LT b,

3 feet, around yr footsteps =74 = MOl Bk Lk
not only trees. bent aside. BEdHTbH, Ka2ZTFTERL,
harpsichords. boxers N—=T A= F, R7¥—72H3

HOYy YV ER B2 OREGE SIPRDGHT, D74 -V FTbHLH, I

FOEDVENT NS, 737 7 FHRR7z “tone leading vowels” [BEEHVE  HH ] D& A
WHBHHH LN (Talking Poetics 14) o A D7 nik, Bz H OMRPEERIC > TW b,
T LTy ¥ FOBRIRIGRZ > Twde TOMHE3T 1 — b H90ecmD Y ¥ 7 D% >
%0 K, K7V =1L EEDITHHKIE. FYIXYMETEDOF VT 27 ADLITER
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bo ANT 7 AFZOWTHRLE, KAR/NIRELRE, HVLEDHLWILHDEHT LT
Evd (UE175) N—=7 Y a—FDF L, K7 H—72bOLTHIMLONL, K7 H—
FATHLLEEZDIELHARTHA )0 BELRLT Y FIE, EIZLELDFAL

L, FLTCT—FT A4 A bD) V7 - RAT—Tho72h b7

F7o, SITHPNZDMIIBRERL KGONTIE R, HOFHE BEOHRTI 2
BONTHDEV) ZEDPHANDL, T4 - TIVRICESTONY Y Fid, BRI
ABEVLDERDLAN, FUER—DEIEIHD [BFL T4 VaviHhbA EbVRD
7259,

20014E 12 #4272 “SESTINA: The Tent at Pisa™” LW FFIZH T 1 YV aF U —ns8y v
FOENRH D, ZOFETIECanto 79D ¥ 7 ALY ¥ FOLEHVTVWE, VY27 Ad
T A A=Y AMIHE) RINA T, ZOWRBBENTWDHZ b, 77 Vi ) Y Yo
Lynx (light) &BEDRH L. N7 ¥ FIZlo>TE, BAOEE M, FD7 4 — )V FE5F
B FHEMOREEAD I 2—ATHH D L) 72, MO ETIHT %,

Oh poet of sunrise whose songs raise terrible
Questions like tangled vines. Your mind an edge:

sadness of flame. Or the wild eyes of lynxes.

BBEEOFEANL ZOHRBZEDOLHIIILL TS
DL WHWEERIT N 50 HAR7-0kMHIH
RKOEL K, LX) v 7 ZA0HAEDH,

ZOWRFED L) Ih S Eo @OV ERIT,NT L, ZOBMBILY Y, HTH,
LPIH LR ZY ) VW02, LrL, ZOROELAZT 4 - T)EATW
b0 VY7 ADHEDOHRZNNY Y FOHEERL, T, ARBWVWDHD, T4V a &k
TWEHADOHZDTH %,

Visionary Tradition

T A - T RIZOWTOIZEFEIZL L WAS, 7 A1) 1 4 D David Stephen Calonne
P20194E \BEN 72T 98# Diane di Prima: Visionary Poetics and Hidden Religions &3 L
720 Calonne 174 - 7Y RDEFXIIBITENNT Y FOEBELZZIDLH)ITHMT LTS, £
TS Y RPHT T NV ERRZEOBEORBIKEL TV L 2RIFTWE, 71
T YADYALICE R FED T ) — Y AEROB I U FERERVELOEHFE TV
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2 ZNHDORENOBLMET 4 - 7RI ZITMAINT WD, T, AT XLDOFH

FEICZHL TR L, TLTEZDMEMIZBWT, XY Y FOTFANLETA T4 7. I
ARG BURRE IS 2, €L THAICOVT, flizfiI Twnwa I &7, ELTw
% (32-33)

T4 - TYRIINT Y FSZITHGIZS D% Calonne OFFFICAITNZ % &, Ehid
Ko I—ay R"pbRzBR., BieZr. k4 &2 TMABNTzT 1 2 aF ) —4aks,
KOFFETHLVIRZ[DOTIE LW, ERAFEZ TS, BH2YET % “poetic lineage”
[FoRME] ZMrh s &, FRidVisionary Tradition [ 4 ¥ a3+ — %5kl TH5H &
TA - TNVREFEFELTVWDE, LT BEOWRENLZERT L ZOMEHMIET S AHIT
X ¥ FRF — v (John Keats). HD. £ L TH &Ml o /%7 7 v &2 A WMMWE
Aureolus Paracelsus). % ¥ 7 (Dante Alighieri). # 7 7 VA VT4 ICETEH»DITH L
LCw% (Rocky Ledge 41)s HORICH2BEEZEELSE, Hzr )TV T4 —%2K
DHIFHT L, ZIWXALLZMRRIN TV RLDRDE T4 - TUREZTDI LR, ZO
£ IR T 5, “if you could imagine anything clearly enough, and tell it precisely
enough, that you could bring it about.” (Talking Poetics from Naropa Institute 18) % L
BRI % TOHTEEHI OIS S, ENE TICIERICERRE Z ENTEDL R L, D
TREENIMERE AL IENTELEL ) o] MhpEHAT, AI2bDERIEMHIZE L X Tl
LB ENTERS, COMIIZTOMAZELI®LILENTEL, TL TV AL
L7z 2Pz, Jo LThRDNE Z DR RVDTE,

NY Y RETA4TaYONERLTEY, 2HBRRTVE, [FrT7DT 4T3 YidRY
73 AT SIEZNE RO S, T4 3 OHFIIAY 7, Tih skizEzhzA &7
D7EM 5ol (The Spirit of Romance 178) 72 L NI AIzDTHIE, ZE) 7V d DT
b, EEZEIFEZOFTEEFHITEL LT TOSEIBEEND L,

LR

K [Fx Y b—=X] OFL FETF A —=TD—DTHELEDLNTVE, * YV Fidk
2EOLTUT 7 Y ADEREZIMRE, HRIKEOWEHIVEE 2o TREL T2 6N
7o w9 7Fus 4 A (Plotinus), 270 275 A b (Robert Grosseteste), TV ™74 F
(Johannes Scotus Eriugena) 7 EDBAICESHLEL Tz ZLTEDREIE, LY
ARSI NI DL Y FIRBRRT WS, [T L Y ARb iz tid %
BFIEPT, TOXRETUT 7 P AEA TV TOFRIIHLDb L, ERFEZTVD.]
(“Credo” in Selected Prose 1909-1965 53 ) ZDITL 7 Y A LN 70t% ik WA
FRL7ZDRBELAT VTN, NI Y FEAT 7 Vh v T 4 &5 Rl L Twiz,
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Canto 36 [ F¥F + 3 - 7L —4] OFFE [Fv ¥ b=X] oBBENEEFEOOLE DL
o Twh, FIMIZR . HIZWERZ R, L2 LENEREIGESETH Y. WICHS
ROEARTHLEN) [TAVA Y - EFZAL] 12T, ZBHBIRIIOFOHEIORSY ~
PFERL, ZDOXH ATV S,

[ZZEL D BERT / ZONXFHICABLTINELD /@53 L., 07T /
BE2YYENT /I BEZ23TE / 55BN FUFoh G0k
n /EHEICES / Ehonk BEIELS] (C 36/179)

FIHRLLLTHCEMET 2. $XTOMENEZZCHLCEMILT 5. 22T (F
oA & ObofEk) & (FEOFRE) L5 H—-0I L LTHLN TV D, BEOM
RO, (FiHi) TDLDTHEHEMD) BITIHET I Lo ThA /XY ¥ B
BT NH YT A DEFFORMRL (LR L) (FORHE) CEhk b A,
(55)
FIIhL D, HCOMAL, MEXRT. BOMMELIE. BE L ACRITE ) B, &
XD L THEH, T LT EHOGREFR-TI L, TOBMITEL Z LATHES
BHDTHAbo
FHADIRIZIZAZ VD ODMD . ZOHIZIZEIZRWHENEL 2 EBDH b, 2074
Vavid, BRTHH 5B, “The Spirit of Romance” [T Y A Lw)Fq - U=
DOFOHIZ, TDL ) H—Hidd b, “Oracle where we/ are present to the Word /
& cast of Light. (Pieces of a Song 138) [AEE &1, FA7zbAs / T+ N&, ZLTHD T
KB /7 MEEILH] T4 Yary, abNBhELT, BYTLE2DTH %S,
Talking Poetics from Naropa Institute (1978) OHT, FHEHEHLSH->Twb, 571 -
T IIBRTW 5, “IT SEEMS TO me more and more as I get more and more deeply
into poetry that the actual stuff that poetry is made out of is light.” ([FFIZEEL AV AT
EVETETMAKLEAZ LR, FEANICLoTTETWE EVWS T ELDTY L) (13)
ZLT HoRdbESEHNE, TONRDEELONETIEE, LRI Twb, 722
oL, BT LZRIICAELLZMERMEDOLDTHLLE LTS, ZONEIF, FHEHAT
HHLERHEREHTOLOE LTEL IOty vt —Ya vy, BRI A5 -k
TIEBWESL ) Do WREFLL, bEDDVD L= 3 VITHG L W) EilkAYTH 2 5 b
B, EROERE DV D55, ZokMIz. HEEFLTFTEL GAFICHIING, R
HHRZOBREERET LI H L, HLI D, BT b, REMIGERD 1728 7%
DTH5b,
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XLY

Vb, ATE72X51, 714 - ZUIPNRT Y FRSFARZLDE,. FOHZFTldnk
Motz ITEIT AFANE LTORSE, Ny FRLZIMEEZLESZIE0b kv, £
g, 7— M AEZUVEEST, 020D E L THRELILETLH S, HOHITRE
CToTWBILTRTEHFOTICHY AA, ZIHoHLVIEREZAIET L2 L. HFD
ATz 4V a VICHBEICHEES, ZovsVarekEsll, ZLTEOT4Va v, Kk
. HORRL72 SADFENT, NIV ERLT 4 - 7RI FEINZOTH %,

* AR, 202248 11 I3RS TS W72 AR A = 4 YIBRAARI XS - 159 >
i oA S TOOEERERE MEBIL L7 0Th 5, Hilk WS B 7Rk
WO bBALHL BT 5,

i+

1. Diggers > 75 VY AADANA b =T T aXY —FPE L LA IEEISE O HIK,
[60FEMRT X ) A—WMLERY)DOHA] (Fy F - FL)UF) [THRLVERID S,

2. £ A7 4 7 Arnaut DaniellZ & 5 T2 HNIARATRERD T 0T 7 ¥ ZFEFF.
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