HAT A ) ANFEOEFEY T - YT

Yo (k) Br

L. POTRT A DXEOH - 5ER

1960 SEROARMGEB M SN2 T VT ROANLD [TIVTRT AV AN LELTO
HHEHRICHED, ZE CERASTATHIL I N TE 2 G725 DR R U5 % #2
ABETTITRT AV I NGB 60 FRBELIER L, Zo@ER)E#E) LT, 60FAK
o 70 FERIIHTTT V7R E LTOHEFLH 24 ALORIN 2 RKDT [FFF (Gidra)]
(1969-74) % [WV— (Roots: An Asian American Reader))] (1971), [Hh ¥ 5 —RA ¥
I (Counterpoint: Perspectives on Asian America)] (1976) = EDOHR B K EZ D% D
TYTRT AVALERT VT RT A RO 235 72,

TITRT AN ALFIBWTRICER SN0, 197441275~ 2 + 7> (Frank
Chin), @—v ¥ -F+-A4%+% (Lawson F * Inada), ¥*3—> + 7%~ (Shawn Wong) 5
ETEROME I LT V7RO Tvyad— [7A4 44— (Ailieceee!)] T - 720
CO7 RT3 R, EROT A ALECBCTER SN S 2 &b Lo 2hER
RT74VEVR, HRG EOEROEGANDOHN, ZNENOIRA=y 7 - T V=T TX
W T CEIMERI B2 T VT RERMELTCTE— LT ERAL LTEEDODHL DD
Lol ZOTYVAT =L TTITRT AVALFLE )T AT T —HMH
SN, TIUTRT AN WA RDRREDEE L 7% 5 720

F0Kk, =434 %Y (Amy Tan) ® [V a A - Fv 2 257 (Joy Luck Club)]
(1989) BNA ML T—,Bo7zl DR T LI, TYTHRT A ALEPERIMETD
I EENB LI ol BICHERTIVTRT AV IADERISTTEHIC L2
T, EROPERLHR, ITMATIVTRR T4V EYR, XM FARLR EDOER S IHHR
THEICRYTITRT AN ALFOEE S IEH o788, 7V TRT A LA
ROVER LG FRT  TW7eblZ R L T,

NPT - Fa2—DOFEEME 545, EROTIVTRT AV AXFIBNTE, [T
VTHHCERE 7 AU AMACERE OMORBRMR] 2 LT VT RIEROLME
H72572 (Chu 18)s HRXHICOWTWRIE, E=% - V% (Monica Sone) ®» [—{t®
W (Nisei Daughter)] (1953) %Y 3~ - +# % (John Okada) ®» [/ — /) — - K— 4
(No-No Boy)] (1957) % &2 OREMLBITHL. TR ANDRIEE KD HHS,



HMINBEZETHLAZY, RFNE-EHT A IhZENE3BOMFETH 2 HARD,
LV UL R S FHIR— 2S5 N TEET 5 “HoRRA, TR o ofERTIkirhTw
%o

LA L, 1965 4EDBEBERIE? 12k, 7V 7RBREOMME LR MR, 51
—NAROERLE, ZALTERIERTBIZONT, TVTRT AU I LHEICHKRE LB
BROEND LI otze WAL, EROFILERDPSBLT, 7YV 7 ROERRLRER
REREEENS, FELOBRICBVWTRZ L b T Y AF T a PV afEirs#IND L5
X% o7z HRT AV ALETH, T4 Y49 F- A5 (David Mura) ALV - 74 -
¥~ 3% (Karen Tei Yamashita) % & OIEZRAHY 1980 F£ACED 5 1990 FERUTHT TEY L,
Bl REHEZHT S, TNOOERIZIE, HRT AU 7 ANOKEBRPLELELZ [HRLea
32274 LIFEBEAED LB ESTKHRLEVWT AT YT 4 74 R LR R T 5
(Yogi 147) #i2, ZNFCTCOHRERICE B WH R ELZ2RDL LN TED, Thb
OO HRVERIE, [EHETAT VT 474G, BIXO—BNICRANEY V%
F#o ) AR L OKE | (Yogi 147) ICHEDWTH 2 Wiiz2 EAZ L Twvio 7,

TITRT AN A LFOFIRERE R IERE LR, LLETFON008H L > -
FA XXV ITHD, YV - UTVRALORERZ T2~ 713, BBENRRE
DB LT [BEEHHRDOM T~ (Through the Arc of the Rain Forrest)] (1990) % [+ 1

R (Tropic of Orange)]l (1997) I2BWT, BEDF Y aF N - TAFU T4 7412
WhhzZ bz, X, HIMWRREMETT 27 7 RLBROBRH OB, B
Btk A E, [Z7a— VR ] (Ling 189) & LCT Y TRT AV A LEEITH /2% BIR %
WR&EAATZ,

LD b, RROYYY I OEME IR 57272 HEICE D BOMEE LTEHMES L
7200 [74 - "7V (I Hotel)] (2010) THb, 74 - k7N &iF, hv75Y 230
<=9 - ¥ IlH o7z “International Hotel” DWEHTH S, L LT74 ) ELSRDOK
0SB E 2 bR EPEL 78— 252785, 1968 SEICIZFR T VEHIA L TWE
A, BRI T A2 0ERICVEBEEZBE Lz, SR LT, #HERTVTRO
T TFATA MBI L APEREH I TON S Y ZOMERTIE, BT B P )
fThNIZ 1968 ENDH T A - AT IVOER B AGRMICHEGRE X & 5/ 1977 4 TO WS
OWNH LR HEY) OFEEWMY AR LR LFESN DY WX 10T bh, #E%
ML L72WREE LT L QUHET, 74 VK V5%, MER, HRZEZ2EILODELTS
HhRREPELT 5, 85618, [HEWE] TYYI IBBRRTWD X H1IZ (I Hotel 609-
610), WRGBEHRERIERRAEL, 50AICOREANLEDL VI Ta—T R LI,
60 FERBPITHER L7 V7R T A A NGEBR 1969 4E00 5 19724 F TORMAERICL 2
TVH I ABERGEEZRBLT, TIVTRHMOARLLTTIVT7REMD<TAL /) T4 LD
BRAEBIICH XM SN TWS, 72, IVIZ R - ZUFVARERE, L—=r, <L
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IL X, JzVF YR -RIVIR, VFX—F - =27V rhE RACBIHBRRPBERO
SEGIH SN, SHOM kL ZRAEEATKRD SN 2ERTH B 5,

LFEMIZOWTIE, #EROERPYERIIMAT, Yay - FAFRTII0 7 - F Uik
L, TITRT AN A LFORENRERICOWTN SN, 7TITRT A A LFA
DRILDBHS ENb, BT EIHROHERZBVARNS D, 72 ) A EANOHSIRIED A%
STRBOREBE T 2LEICHEREIN, ERMBYTHELBE L 2TERTIEHRFD
HOXEVEBLTEANENE A FIZLDBZOEREZEVTWLEE2L55, £
72, TIVTRT AV A NEBIONEHZFMICFELZ LT, 74 - A7 P [HIELS A
MEROEW ] THHLEDIZ, EALLOBIEFLE] L2EMTIIDOTH-722 L
ER/RLTW5S (Ling 169),

DX 2L MAIZA->THRT A ALEOFH L i M#Eb S b %5, T, HR
T A ALFEON F =T E L GHES T E 22 ERO—ADse ¥ - ¥Y<E b
(Hisaye Yamamoto) T&H %o, ¥~ F b DML 1980 EEMR D 7 = I = X 2 WDKK D B
LHEHE SR, 1988 EICIIEMED MRS NBEFMEINL L5 Ik o7 b LBY~YED
ODRFNEET VT ROT v u—I—IIHEN, Y<ENOLHLRMR 2 HAM AMEED
BAWBZ bR TWE, DX BYIEMNOEMERIB LX) H T VTHRT A
YA LEFIEL L TWAPTED L) IMEITFRIEE VS I .

IRBATFIIIERDODHRT AV A XFE2T—<II=20 7 V—TIZEM L2 LT, 20
FEAEHS LTS UMk 182-183), H—7 NV—TL LTIL, BT oMLz % i
{Vavy - FHhFRINVEY - 5%~ (MiltonMurayama) OFES, H 7NV —7F& LT
—WOTIHHCAONE D = v ¥ —OMuE M, BZ7 00— T L L TUIRENIUE % i
V=V THVF - ba—RAF v (Jean Wakatsuki Houston) RV F 5 DIERHAZIT S
N5, LEHENTVE, YREFNLIDZ00 7V —FTIIFICE IV —T28ET 2
PERASEHE SN T & 720 7225, Y E FOMEMABETH L BHAMINTVDERE LT
X, ENZFIEFEEEF LR WIELOMBNEEETLILENHL7E5H, TTICHEHIN
TELIHITY<EMIHREEOIMZBZINF, HRT AV AEMMOIAL /)T 1 LD
MRERL P OHEBEL TV, HZIE, Y~ M [17 TF “Seventeen Syllables” | (1949)
R[4 20OHE “Yoneko's Earthquake” | (1951) IZBWTHATDO A Y 7 + V=7 O BF
WHICEGHRBROFIKICWiELZZE L EDD, —F CTHRREXRIRLHEHEL LT
T4V EVRRAF Y IRBREBY S, HRFHEZ MO RER A & 2878 & THRY
BRED S HRREWFEZ V72 TOX) BRI, YV PO [Fu— NV RFENOTR
k] (Ragain 139) OM#EE LT, Y EMPBUETHLECHEIN TV L2 HEHZ A5 2 L
WTEDLDOTIERVIES ) D



2. Y2VT c ARNIDOHHA

YUy Ul YEPERTZMERE LTARTE QTR LIF T E2vaid,
Y v ¥ 7 - H F% (Cynthia Kadohata) TH b, YYEMNIA V¥ T2—-T, 7IV7%
THEHLTWAEEFERE LTI FNTEFEITFT TS, 1986 FE 105D [2a—3— 5 —]
Wi nc R, [Fv—Y — -4 — (“Charlie O") ] Z@iHh, DY TN EER
WWwofz e iz o T b (Crow 81)o M, FZHON TRy o l2HEERO S K
NZIIZY<E MR HEER LT 5 mITRBREV,

—HOHNNFIE, EOLHIICTYIEINERR-ZTWZDES ) Ho Y<E MH2011 41
A30 HICEL oz, RENZHRFH CTH S FEAHHR] IIEVY~EPOFEEELH
RVER D S OHEEVR L HFE N V¥ =& - 3 Y F% = (Janice Mirikitani), ¥+ L v
b - &> 3= (Garett Hongo), 74V v 7 K+ 3% % (Philip K. Gotanda), +%* 3 -
v 5\5 (Naomi Hirahara) =& &b, Y7 - H FNF LY <E ML [T fE
THLPDOEZFITE 2 T N7 (Rafu Shimpo, “Hisaye Yamamoto: Humble Giant of
American Literature”, February 11, 2011) &8XT, HR7 AV A LFONL F =T L L
TOYYE MIREEZ ZOLEHOSTELFE TV D,

A ENZE, [7u—74 227 - 7=V F] GRS A by [E2DH], 1989) o° [=2—
=2 48X -T2V a— (The New York Times Book Review)] X% Do
FCECEHiiE N, THROZAIA - &) (See 48) L LTHEHE N2V A THETHOH
REMOERTH 2, [7u—F1 227 - T=NF] &, EARD12FOS&, F)T147T
B, TR ALELBROWE, BOEFOUREOHRO LR E2REBRL 226 E
THBMBEEMNTWFETH Y, FYFOLLIWBOEHECH 2 BIET 2 WEOMHNIT,
BT TIRABRIZL I, YYEFOREFECOHBELTALNLIDOTH L, 71 F
Z13 2000 SERICA TS, XYY I TFNVDE - 74733 VIZEU7H, FOHFEIZTT
W 7a—74 27 - J=VF] XBTFHF) T4 7O ZHELTFREINTWES, T~
EPMIBVTHZIEo/2LHC, 7 PATOERICBIF 20K, 1ERE L TOHTEK
LA DoTnD, AT T7TRIILDE LTHLOHEEHEY B LHNTELS B
FIZEoT, AL, THERE L TOEREEOHLEH) VY F] OKH 183) LT
WZHIENTED,

1950 FER DO HRZREEZ iz [7a—F4 v 7 - 7= )V ] THEHI Nz FAHF IS,
HRIERTH Y A5 M IO W TEZENICHE > TR g hiz X Twn b
(Pearlman 117)s TMZEZITH FNF L, EREEPARERICHET 27— AT
L7 4 EANVGEHRNENOBBIA S, BHRWICHRADELRWERERE R E2EHLZ Lz
BEL7ZERN, HRERELTHTI) —ALSINBEILI NG 2 E~NORFEEHRHT, HE
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TEROLZHMEEBZDO TR LV EEF LTS (See 48),

DL, W BRNEINA TN EERELTHENDL I EERELTE A Y
7208, EAE, ERELTODH Y HIZESRON, ML IIR R 25 v A TEMERERL
TWwb, TOEALZ MR TIEMAY, 2006 IS N7 [FEE L idh7z4 Lk
(Weedflower)] T %o T OVEMMIEHE RKEHPIZRZ b Y INEFHICINE S Wz 12 F D
LAIT -V TOWETHD. B EAFIZIEIOEE [BRWE] Thy, [9F
BN FENRE L2WiE] THbHELT, (Lee “Interview” 183) ¥ 77 F )V h - 7 4
s varvElZ, WECERBERRO D 1EME L TR TRLV ERRTWS, A TR
TH S IETRERZ Rz Bg A5, SREINEE & v ) BR A ORI 2 FE 8 % 3 72 2 Bl
PHELRETZ) ERAATWERIL, TOEMOERE, FRRIEEER Y ENEOE
ERPEHERDLIENTEL,

[HAEL LiENn7=Ak] OiETIE, HRANORRYZED, FRTHFVRERE LTw
BT O A I T OIRWAH I, B RK R O BRHNIE~N & D % h3 5 HRANOHE RN
DEEVPHLNIIIN TS, BITEIEAEFR VAR, WEFTNTDO R 3
IOAETER, HRII 227 1 OREPHE LN TV FITER L2V DIL, # FAFH5iE
HINEOREL % HRADADORERIZTTlE %, BEROBELE REIETH TV S
Thbo YT, ZOMICHEHEEZENTH FNYORAZHEL, Y~ FORBEEZHELHI N

WCHIEHENT VBRI S 2II L7,

[BAE L Z N2 K] TH FAFIE, B b VIREF DA 5 I7 L 2250 % E
N, WHRIEELIRBELE, BDEMTFIHEEOMRLVEREICH AT 28 E LI
TWwa, $7, BREELZMATLZ20TIE AL, KA M VNEFOD LIS [T
~®DZ%H ] (Chen & Yu 553) TH h, HAEROEL L HRADER & 2558 ET 5 BIR T,
AL DB Y TH D 2 L DIEAITH LML T,

T A AHEWEEO 10 2FHIRT SNZZNEFT 0L 1E, BEROERMISERESN, H
FANGMOTHRAEREEMT LI ko720 33 - 7 F % (Yoshiko Uchida) @ [ b
28— Z~Djit (Journey to Topaz)] (1971) T, 23— AWEFA#RT Sz LHIIZLL

, BERBMEATH 22 EZFARDIFNECEL, [SIET LS Mo, i+
A%@E$Aﬁﬁhfwé:t%ﬂot6&6ut7@7ﬁéﬁjkawlm)E%EE
NEWERZEDRHEAED L. 128, FOL) HRAFORVE—EOLOTLL2RL, L%
BRESNZZRMERICNT 2 F FOLRBEIBEKRE T EFRDoTWE, TOERIBITLYF
FORELIZ, THEELNEERLID S, EHRONOMHE, $4abbT A DTN

HIFLZHTOENTHENETH L, WEERD TF—RKEBL 1o 72O ARE & QKNG HHERE
ENTVAIENFEYRELBASNTVEDY, TFFIZLoTLF—KOY T 74T 7
X, AANEDORIFARBBRIIBVWTIRAON TSI LERLT VA,

WX LTH EAFIE, [RIEE Jidh7D K] I8BWT, TAY SO ANHEROWE



HLLTOAHRAZNMEDS T LDTIERL, KA MHLOTHOELRE S#D, LA
WR—=ZART F 4 FIZETOTIRZ L) ELTWD, 1830 FICHHERENR E LR
HEERLSE S L, BIFIZEHERE OS2 R THIE L, BHR 2RI PV A T E
REMELED e TV FMHONR=D —EWRR N VBRI S48, ans

FeUnN— e L U1 7 AR HICIE, EARNEE T 2 Ay R Db TH 1,200 AAME
ATHEY, 151, BK17804 AOHRAZIET B 720 NAEFTEZICHE SN 72,0 %
7o, BA N VIEFTIMOET & ERE Y, @I, 74 7 VIR EE, R EE I
Do TV ME— DA ThHo7co AITRFWEHTTI I 7 EFET LI -T, FIDT
FAERICH AV, BERPAG b0 T @bl ek sh, rInc&mEhzsdo
CLEEMODTHLENG, £ LTHERDE S BNETORERICKH THo72Z b 7T~
IHhBHWT, HRAZMZ REROBM L B2 Mb, ke, KE-bolk
MTICHBWETZ [HET] (Weedflower 143) @ X H &KL T, MEREZHAZ TV A
33EY, 7T OFEERHCT, BERYSRIIALG 2L b HA SN WBAZTLY
Grol:l EERFERT L, SHICAI T, BERIIGVEZICKREHD 2L, TAY AN
RELTOEMDEZONTWRWI L, ZOLZLHKERERD B WAHHRERLE LT
WHRIZLEEMLEINE, T2, WiEORBZIIOT O [FHE] THHILTWE LD
W, BRI T TALDA 71 7005, Lo TEBhEEN, AR IcmM
WY B F Tz (259-60)0 TOKE, 7T v 7 ORPEY;THARICE L TEL
ol i AITIIFVTEL,

COXITHEIENSIE, TV 7L AITORTEEMLT, BEROBEINTEZREE
M bs %, EBE, RA M VNEFRHELEFTCOBRREELALE, 2Tz ESN, 3
BEHFOE S FFICEFHINTELLAEROZHOBERND 5720 TEIF LIS, 19 i
MOPTA, ENARKEZILOETIHRMEREAMEBDIZANE DH IR A X
7o 187 AFICBUFF X ERR 2 %KY, BRI 2 HITE L7z, 1865 4, M KEaIaT k-
UN—= - A VT4 T VBB EHRELT, EARNEEF 2 AT CRICBEZG U, b
b & A IR Td o 7272012, RE OB BRI, Tokof T T
VERRSIYMERIZR SR WKERPELE 5 2. RO Z 2 TZOMEERED S
72h, FEHICEDL FTCRELOWEEREREI2E T L7 TOXIBRIRWTFT, 41574

BERRITEGINAE S NS HRADTWH IR Z 20, HEMEER BT ED XD
LT LERERMPOFo T DTH D, 4 V747 VERRBICE o T, IAEFTHZR I
o B L% BB D 2 THRMTIED L VEIRZ 5720 DED X2, BEROmHZ
b HRAOREPIAED, LT AV HBHOANEERITENTEIE S, FIrs3hid
DIE572,7

CoEHHavg K- YN—JEEHMOBLRERE LT, [FEL Xidhizdk] Tk, +
WARELZEF—7 L LTRYELHVORTWS, RSB 22@HR TR, BER
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EEOHARFEDOD L THE-A I 2, HRIIERICR Y 2V ERSTWE, ERTI1]
LHESNELAE QI EEAIIFE R A I 2, KEIS D [HE] LIEhThohb
NTHV5E, MHEINAEDHFEOWTHRX DR LS, REICKEENLIELZE LT
Wil DBNTZA I TZRRE LS. [$72, WHICBWTHRIELBERIATVWEAIID
FALICH T 2 MO EHOE, WO HARANRRO T E OBGREBL TR S L, BHERE
MEWOTL 5, WATOHANBRIZS F ST WML PT, Bl E2BELZHA
Tz ® BEIUE N SAEE FFTE b0 5SS e L3, HX—Rol
mEx ML TCIOEMTOMRING, —F, L7z blBR7zEH1, BERIZLEHG2E
DT EEINERENTRVEERSD ), EFTERIIAERE HRANE ITATH
ILENTHEHETHALI 2R MTHAIDE 572, 7-F 2 A -1 2 (FuJen Chen
and Su-Lin Yu) &, SRHEIE % v 72 HR A B\ CHRililIUE O RE5R & FERIC Al < PR

ML A ETINEFT DL DAL S NIZHEVEHEE & ) TS L7 Ei A e 720, Hil
ERAS LR L PERRICEE D L A b 7~ D] (Chen and Yu 565) TH 5 & H Rk
ENTELLEWV), COLIREWMEREZ AL [EIRE TN L] BT AH NS
DRAHBINF THHINEIC OV THEINTELRELERY V7 - THV T4 72 a vy
LOERENYLO THRINL I LI 5D,

HENFIE, TV 7T EAITIOMBICLPRERFEHL LT, ~1 /Y
FABICBI 2 MERROTREEEZ R LTWS, 797 3AITLEEELZLTEIIHIC
o724, HRANORBERFHRELE DO S FITRL, AITxHKIEL, 2208
LHETHRADHMIZ X > THEFTPIIRA ORI, FEnih b ks 2 B2y 288
T, 7797 OBEICHEMANLONL, REFELZELTVDE 7T 0713, AIT0RER
TUHBMEIZOVTHEY, REANOFHLERMTIENTELZLLTH LD, WEHNT
[EDL ) OFE | (Weedflower 251) & XZIENBIEEIFELAITHBIMLT, HRA
A5 Lo TEY BiF7- g T35 E] (259-60) 2B CThfilihohTwbED,
HRADNET 2 SRS N ttiE, 79 v 7 Wb bRRICH & fkosh, [ 7k i)
(290) WAFNEDbSs-EHEPNTEY, WEFITOHRADRIEED, BEROAFON
Lo o/zZ EAIRENT WD,

7, —HTHINTIE, HRALBEROHWZDERFIZTOWT, HirwREEL LT
U THEboTWEbIFTIER V. MHICIELHOEIR L W) @R H ) 25D, &F
EFICHOD - VHEEND 2 HEICL 7 AT IEIHEZIIT TV L, TFE—IC, HRADE
FERD EREEAPBO TR RAZNILL, HWICHEWEENZ L TwEETHbE, Hk
APREREERTHELRGAL AL L TRAEZF > Twb I Lid, —oEIBERLD
Bz L L Twa 25 ) dtbihib, HlZIE, AIIORATHLYFIE, BER
PRI CTRHEMBHFETH S L2 AI AL T, BEROBDSRZ 2 L2725 125k
FoTLEHo T/, BAERDIIIDBHRAEL [T v v 7| LA TENENEZ FEET IR



o BEROEKAELEARADNZr v b - K= VOREMWINEF TITbNIKEDS, Rak
WCREROBEFLHFEL TV AZHRADZLDOTE2DH > T, F—AHTMEIBORIIZE S
WL, HRALEFEREOLKROE L S UWHITREINT W5,

T A AHE TR S N R A A L ad o b, MEIHRLE ZN2E, &R
MEBRZ DD ENBEH TRV LA, ThODOHEFNSBEONL, WilORE
TAI A, WEHPOMRSNDZ Eilholzly, 750782l bl x| LL
B, WEFICE LT 2nETO-I, 2285, 75 V7 IZHFORKIEEA by OMicdh
BH, AIAORRIPWEFNOMHZLE2HFFT, AIT32%k) LT, ZOT75070
T RY 7 A RIS EHRANE DM ARNAREZE LN TWDE 7T ¥ 7 OBIFEIIREL
TG o 720 FERE, HARMNIZRBINATT 2 O R S WCTH 72 RO FFEAN L 155 —
T, 79773 TY, Z2ITOENEZTANL L2RVEW)IBEND D
PETHb, DL BBMERLE HRAOHEWAREZR T 272 ETOH Iy OBEN R
RAkDS, WEEROERICZ B I TwE LEbN 5,

3. kNG [BEfREKIIhEDK] EVYTER [TAXE—LEDEHSV]

DEDXHIZ, ERELTTFTE2—LASRORY Y A% %z, 21 #IICA - TR
KERE WD TREA D L L7zh AT ORACIE, RO T A ) HiI2BW T BRI
TVWETITRTAVIANDFEL 2 HLDOERKEREBR TR0 FNY ORGEWE K LI
HIENTEDL, MEFWMOEITIEE, HENFICEST [BURZEEL, HLVAER
2HGET L] (3AY~<24) T4 THY, 4 2) 74 0TS 5T 0L R PR IC
HIENIBTITROTFELHLORKEZLLT, HRADWEHINE & v )RR R 2 52

BELZEPUDTTHEINS,

COE)BH ENTORMIBLEMEME LT, Y LIF72volk, e - XY<ELID
[T2FE—,LDHE “The Eskimo's Connection” | (1983) TH 5. ZOfEfiEHR
ZHET TANDIAFE—LOBWHETH D05, H Ny [HiEE XidhiAdx] &
BB L D HOMEME LTIRZ DT EDTE S,

ZOEMTY<E ML, BHINASCOVWTEHENLZSRIEZL TV RWDS, T I IOEH
EFICOWT I ELMN T EEiIRH 5, T —NVTFT VRO HHFOEMNDI XV 2K
HHNTT I T, AEE~NOIT XY MIEBRERIATORINE L SR VEE R D, IEFT
27225, [AIENREFICHED > TR B A7ZBITE, RALDBAVLIH> TWE 0%
o721 (Yamamoto, Seventeen 98) 7*5Tdh b, LTI AP EZDINEFTIIWIZD DT
TH5 1, WEHTOIZI IoKHD PS8, MhshTidviv, 7225 ¥
TEMNSE ATy OBELE, v T ==V TAT Y FHBEHRE LTWLEICERL
Vo [EHEEANE T L LTRERZIEG LT, MRICHEEZ 2T S HRADSREEINA S /e
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HBERTOHonbThHb, TYv 7 L I253—12kbk, 19M44ET7THBLOI0A
23 A FAPEFDSAE 63 O HRADPEEZE SN TIE SN (Muller 161). Z DOF%E
ZEFZAHE, YYEMDHBEHHNTREZRD LA — VT V12, T3 3 HHONEFTRE
EFHAGDLELRPOLE)ZEDTVL I LIZHKIONENS,

I I BN LB TH Y, ToRMRPREIAHICRKZLZELTVEEARY
&, B ENETTE #ERADEDLTLRO—BITHAH ). T2, TITFF—NVFTUhE
D) BRIPFEEILL THEFNICA > 2OPZORMEICOWTIEH A THP VL, MAHH &
LAV, Fnnt— L7 i [LEHE] TIPS Tw07259, LEGBT 57200
THbho WilORMBITEA SN S+ — V7 v OWWMBFEIIE, + T 7 T HREBARIR ST
WBY, BEGBANEMHEZILLWEOEALADLF = VTF VA THHET I APRHELT
WEDLITTL RV, HOUFATHLII aIL, TOWiELF— VT OLRPRIRILS
RADELTHRATVDENSY, TOXICYIEINHATEHF—IVF Y OREZERICL
D, T=AERMTL I, vy r ==V T AT Y FHBTCEENE SR HRAR
59 % MR OREELRUEED, FEEIBRMHBIRTARER KRR T L2 Aaro/zl l
%, YYEIPRITRL TV ARSTHE L) ICE-bIRE (Wul0).

ZHLT, ANy [HEREEXEIWAEPK] EXYSELD [ZAFE—LDOHE ]
&, EDICHEROBERE HRADBL 2, BEEH2BuLOHRZ 2B TRA
ELTHEHENG, WA, EFEORMERLFET VT RLFOREBEMNEO—FE LT, R
A A R = P AR B

72, T —EWLFEORBKIIOWT, —~EOBRETREMELH L LEHL VD, 77—
EE, BERET VT ROBRIIKRESRLD, [FAAN] THELWIHIBHOATIE
MHEDHBIZIIRANDHZ &), T2, [REOHEAN] LRZONTELZTITRE
(EEZBEN] ELTOREROT A 2B AN MEDIFICH ERNH L7720,
COMEBERZHBHREPMLETHLEHETVDE (Wul2) §5FTdHL, [EF
WA )54 ELTHAGRTELT VT RE [FMbARER BEME] & LTS
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Hisaye Yamamoto as a Pioneer Japanese American Writer

Taeko I. Hiraishi

Hisaye Yamamoto's works have been widely read particularly since the publication
of Seventeen Syllables and Other Stories, a collection of her works in 1988. Most of the re-
views and studies about her have mainly focused on the significance of gender, Japanese
American culture and hybrid identity. However, it should be noted that many recent
studies on Yamamoto have shifted to an analysis of an interracial solidarity in her works.
One such work is “The Eskimo Connection.” Although it has not been fully examined by
scholars, a reading of “The Eskimo Connection” will surely lead us to recognize that Ya-
mamoto had a sharp insight into the possibilities and limits of interracial and interethnic
relationships among US minorities. The aim of this paper is to point out the significance
of “The Eskimo Connection” by comparing it with Cynthia Kadohata's Weedflower and to
examine Yamamoto's influence on such a postmodern writer as Kadohata.

“The Eskimo Connection” and Weedflower are similar in that they deal with rela-
tionships between Japanese Americans and Native Americans. “The Eskimo Connection”
(1983) is a fictional narrative about correspondence between a young incarcerated Native
American man, Alden, and an older Japanese American woman, Emiko. Although Emiko
is, at first, hesitant to respond to Alden when he asks her to give him some comments on
an essay he has written, she finally decides to answer his request, and starts a two-year
correspondence with him. Emiko begins to understand his inner sufferings and to sympa-
thize with him because his situation reminds her of her internment experience during
World War IL

Kadohata's Weedflower (2006) is set at Poston internment camp during World War
II. Sumiko, a 12-year-old Nisei girl, happens to meet Frank, a Mohave boy, at the camp.
At first they both feel anger toward each other, until Sumiko learns from Frank that Na-
tive Americans have been denied civil rights like Japanese Americans. Subsequently they
begin to feel empathy with each other when they come to know that Japanese Americans
and Native Americans share a common history of losing their lives and their places in so-
ciety because of racism.

Although the two stories were published more than twenty years apart, there ap-
pear to be deep resonances between Yamamoto and Kadohata. Both show that coalitional
relationships across racial lines are sometimes necessary, but at the same time they also
suggest that there exist social boundaries and restrictions which are difficult to overcome
because Japanese Americans and Native Americans have different histories and different
social locations in American society. “The Eskimo Connection” definitely reveals that Ya-
mamoto predicted the limitations of cross-racial collaborations in contemporary multiracial

America.





