Why Bob Dylan Won the Nobel Literature Prize
B OK th %

Introduction

Who is Bob Dylan and why I write about this?

Bob Dylan i3 1961 #1272 — L, BfEE T4l Z8/EL, &R %
WE LT TWET =T A A M TH b, HIZZOWEFADOERBIR, & 15,
2 DT —F 4 AMIEELE 2 Twb, fFiZ, Blowing in The Wind,
‘Like A Rolling Stone”, 2 & TH 5%, F7z. 1991 4E12, Lifetime Achievement
DM T I I—E%2ELTW5b, (Heatley,190) The Ultimate
Encyclopedia of Rock DT, ZDXHIZHBAENTW5S,

His poet’s way with words brought coherence, and articulation to
contemporary songwriting. Now with a 30-year legacy, there’s still no-one
quite like him. (Heatley, 190)

Dylan O—BM% 0 H 5 55, RIZHDLEAEMOERI D713, (94 424
BEC) 304EMfRVWTBY., ZNHEER Dylan IR Db D NEHRZITwER
WEBRRTW S, RAERICELELZBMIEE IESNTWE Z LIFHFET
HY. HEVBEOREROT —7 4 A M2SHAMICEET 2GR ToniF L
otz \wz b, HOWEEZ 2T —74 A ML, WY EF %, Bruce
Springsteen, Bon Jovi, ZHEH O A7 53, Jimmy Hendrix X, Thin Lizzy
LlHE v, T PEEFITOWT, B [No Direction Home] (2005) 7%
Martin Scorses 12 & o T N7z,

B DTF—=IZonTEI ) B o572, Dylan 25/ — NIV XHE %
ZELZEVW)IZ2a—AZRT, £HLT/ —NNVEZHW- 00 EIKRE Fio
e ThHb, £ WHBEROKROT =T 4 A M, LX) hpgBrehz
72D, TOENZHRRLIZWEE R T2,
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Chapter 1 Tid. Dylan %%/ — NIV E % & o ZBBZHLIZ, /=N
HZObOOHEER, FHEAPZREICHLTEDIH)IZEZX TV 0N, ZL
THEORIBIZE I VI Do 720h &R TVRE 720,

Chapter 2 Tld. Dylan OHEAD AT &2, FATHIEOmRL» 5. T LT, 4
FAZOBEP S LT Lo EZFOGIIIOWTIE, T4 7 ¥ OF4x 0%
9 %, Like A Rolling Stone {2V THY LiF72\v &% 2 TWw5b, Masur Dfi
LIckB e, CORMPEZLDOT—T 4 A MORMEEAMLIZE SR TV,
TR Z IR CTHEAZ IR L 2235 2O H 25 L TWw & 720,

Chapter 3 TiZ, Dylan D28 % %7727 —5 4 A ;22 W T, Bruce
Springsteen, Bon Jovi, # L CERHEH D3I DD 7 —7 1+ A MTHENZE X,
ZNZIWRA LR H@m LTV EZV, HESOERL TWAEIIR R 575 3
121970, 1980 RSB E THRMAZHIEL., WHE LT ThbET7T—74 &
FChb, TNZENDOT—7 4 A M%&fis L. Dylan OB % 20T 7225812
W, #HEl, K, ELTENRZTRORAERZ GO THIM LT,

Chapter 1: Dylan ®DZE 35 Z £ H32016 4FE12 7% - 72 FE

1 .What is criterion of Nobel Literature Prize?

P —=NRWVEEPREINDIIHTzo TOHEL, ZIZHVWENT, oK
X o TEL Tz, TREART A M2 EINT VS,
Two members of the Swedish Academy spoke strongly against
accepting Nobel’s legacy, for fear that the obligation would detract from
the Academy’s proper concerns and turn it into “a cosmopolitan tribunal
of literature”. They could have added that the Academy, in doldrums at
the time, was ill-equipped for the sensitive task. (Nobel Prige

Organization, 1999)
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J = OVE D F N7z 1920 AR BRGORR E 22 5 720 1930 4EAA 5 40 4EAR,
Bz, 1970 A, 2 LT 1980 ‘MR LIRE & . SIRUCHRIEN R 5720 Lo L,
HKEOH VT VIRIEDLLT EDLHITEEL TP RAWRTH S,/ —
NVEDORRTA FTlE BRI o TEEL T 728525, DT XH I
HEhENTWb,

“A lofty and sound idealism” (1901-12)

A policy of neutrality (World War I)

“The great style” (the 1920s)

“Universal interest” (the 1930s)

“The pioneers” (1946- )

Attention to unknown masters (1978-)

“The literature of the whole world” (1986- )

(Nobel Prize Organization, 1999)

ZNZENEFIC, R THAENZ O [BUAWICHZW] b o, [30E
DOFEHSLE] [TAPHEKEZRS] o, [FHE] AshTnzwvy Nk
HMEMTD, [WHRPIRAE] D, E0WI)BERTH L, ThFhoiLid
BHRLOBWRICKELSHEE ISR TV D, /=N a3 fEd LT 22k o 1910
I, TREBEEOZEDI RS TW2Z ER b, Bl d D, Lwo) il
PHEANSINIEZR 5N D, B—RIERAREOR L, I —1 v OE[L:
AR L T2 Z EDBUAMICH . b O L e SNEHRLES S,
ZOHRT, T4 7 WZEL5ORROEELZZZ 5L, TRIIEETS D
DTHHILITWRTES, ZL T, HHIE [XHE] THEA, Kllkd X
I BAEMZZT TR, BROFLIE L L HIC [ o—2L LTHZTW
HLEZLND, Ll TORBRIIEHIIERLZLDOTHLR, ZHIZE-
ToREREDI D D B\,

2 .Why Dylan won The Nobel Prize?
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- “..for having created new poetic expressions within the great American
song tradition.”

TR OHHATH»ZY) . ZELZHEBL, [7 X)) 2 OEHKNLFEFOH T,
FLWEZAET2HEF L2720 L] o2l dnTnid, HLFTH,
WA 60 AT 2FF 2 HOICRE SN TV D, BT EHT AHI O LD,
Masur I2 X % &, #R1E 60 FERDONZL BbhA B2, LabRTWw5b,

And yet, for all the appreciation of a lifetime of work, it was what
Dylan sang, said, did, and represented for a few years in the 1960s that
continues to draw the public's attention and ignite the imagination of
new generations of listeners. In recent years, with the publication of Bob
Dylans Chronicles: Volume One (2004) , the screening of Martin
Scorsese s No Direction Home (2005) , and the release of Dylans
concerts at Philharmonic Hall in 1964 and Manchester in 1966, this
interest has reached a fever pitch. The Experience Music project
created a traveling exhibition titled "Bob Dylan's American Journey,
1956- 1966" that was featured at the Rock 'n' Roll Hall of Fame in
summer 2006. (Masur, 166)

Bob Dylan 1,60 407213 Tl % < 4 BUE (FHEHF N7 2007 ‘ELIRED )
Kz EDwely. € LTEELHT TWbeo BORIMOFD L) i), £
LT 60 4EAR, 70 AR e & SO S 72 E 255l S 7z L HERIT & B,

7273 GRS [XFW] 230 L V200G EHHEICINTES T,
Dylan KA [HRIIEFEELZDOS D] LT 5,

3.What did Dylan think about this?

Dylan’s way of thinking of his music
Dylan iZ. £ DA vy ¥ a—, @BHEOPT, [HFRITFTII R, FE
DLOEELLHDE] Ll XTwb, Dylan O, TORJDIFZEL SH

103 (92)



5, A Z L T2 072 EMMLE7225 AANE LT, BOHSN
RIFETIE BN L%, Masur DDA ¥ ¥ 2 —DPTHERTV 2,
(Dylan] told Ed Bradley on 60 Minutes, “My stuff were songs, you
know? They weren't sermons. If you examine the songs, I don't believe
youre gonna find anything in there that says that I'm a spokesman for
anybody or anything really.” (Masur, 167)

Wid, R8T ICF s —%iiE&, ZLTHKHAEZHECTWLEITEL
2007 fEIEITTHBRTV S, TEHLZ 2016 4FETH. ZOREELEITIEEDL-T
WEWZ LA R B
Detail of accept Nobel Literature Prize

= NVEDOZEDPHEEL TV 20164FE 12, / =XV T7H7F Ik
Dylan AN & D3 LIXS K HREABRETH > 720 TOIRED S 2/
g9kt &, 2017 D 4 HIZZTMAB 2 LIl o720 COFRBAEORE, 74
FVRHARIZWE ENb, RAPZHOZ E2Mo T, [HBELAD,
THTLIEBTELho72] EEVTWDLET 72572, (cinemacafe.
net, 2017. 3.31 Ft5H)

Chapter 2 : 74 5 v Okl D FKBl

1. Dylan’s Lyric Expression

RT T4 T YOFEGFADEBNZIOWT, BOKRNIMTOBED 2 ATH X v
=T RATHRY, LIBBRTWS (Masur, 167). fH &I, HENZFEHO X
IRLDTLRL, #EPORFHELLTR->TVRD LTIV, EFRLT
Wbho TDOTA T YORGFEFEROHUKTIHML T2 D%, FAD
Christopher Ricks Tdh b, L2 L. EoOIFTFE, FERHIPL, 20727 A %
MHLTEZOLNT VA,

723 T4 VASOBESICHTAEBIZEE S TELT. HOEFALL
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L. 79 v afhZifio k572, L F->Twh,

Vo 7 ZAHEHR L72Did, "sin”, “love”, “road”, “dream”, & L T “sex” D H.3E
WRT - T4 7 ORXH A Ty L7 £ LT "The Lonesome
Death of Hattie Carroll” &\ 9 Bl OHEFTH %

T, AMHOANT A PTOHEOL v FEUICE L Tk, Masur i$ 2 9 ik~
TWwb,
Ricks spends too little space justifying his approach. ( :=*) To be sure,
the topic is vague enough that sin fits any number of songs, but do so
love, escape, and identity. (-:-) Of course a lyrics search has hits
limitations. (Masur, 167-168)

EBICHMRE L TAL L, ZOfmLOEDNT 2007 FE L KL . "love” &
184, "road” 1Z 78 IZH 2 TWb, — /T, “sex” 1 IHEDLLT—DOTH D, “sin”
HI2HH 13T R 727210 T HE Y EMNIER v, Masur KD FH & BD,
TRHELZRRDZTTEIAREV L2 L L, ) T EIFEBFITHREL TH
THarolze LT, BARERIIFERC, 74 7 ¥ OGO THRFELR 2
FHOWGFAPLZ W EDBERL TV D, MERMRT—Lry FLaro7k
“sex” &\ ) FIUL, HELTIIEL TV EMIE RV, COHEZIZOD
PIHIENW Db H B L Masur KITBERTW5, HOREMOHTFAOEK%E
o THhD L, BHEMNLRBH DD 2HBMABE DD LWGhDH

Ricks 23441 L 723 i, "The Lonesome Death of Hattie Carroll” 1%, FZH
Z1963 T o 72, OB VEANOLEEZBE 2 A AOHEIIRE L 125
BrEITICHAN TV S, Uy 7 Ak, SOHFFIZOWT, BREER{EST
WL DI BADEHT [ 62 HOFEREM ] &P, RREIC X > THRIK
S, %ODSEi“C“O)Hﬁ%%%ﬁ’CU‘<H#Fnﬁ@‘bﬁhf§2:ﬁ‘fﬁtfwéo
COMZDOLDIZFEEEDH ) OF FITHo WEERIC R o TV b,

[l RSO H T, Larry Smith (& Dylan D HRLAAD I X ¥ FZih-> T,
B L. Mike Marqusee I RS D EEEL2wnwE LT, BATROME
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bEOTHI LTV,
Connecting his vast knowledge of Dylan's music to some of the key civil
rights moments of the decade, and offering a reading that is informed by
a sensible use of theory as well as his own political beliefs, Marqusee
accomplishes the near impossible: he gets us to rethink Dylan. (Masur,
170)

Highway 61 Revisited ® 7 WS, % LT “Like A Rolling Stone” ® %523
FRINTLEE, TAYATIESL &) EARMEHNBZ s 72HHTH Y., 1%
DIHEDOBUEMN R E&0H 5 72O TE R WL B RXTWw5, Dylan KA A
TN EDZFOHKFOBELZITTWDLDIL “Like A Rolling Stone” D& 7 5
T TOLRHESNIAMMOBEHITH LTORBRIENELL7ZH9. LaL,
Dylan ZKAD [HBSFBGRN AR ETE AT W] LdBRTWLH I L %
F B EWAPHMADBIRINGE S o Tz LI ETE vy,

2. Indirect Expression in Dylan’s Lyrics

T4 T YOWGFOFER Y, ERICENEZHWESRSL R T, 2O TR
Dk Dix “Like A Rolling Stone” TH 5, LT, Z D% Marqusee A3
BAERZEOTON Lz —2T, ooz Z 1L 5m LTy
EAAAN

Once upon a time you dressed so fine

Threw the bums a dime in your prime, didn't you?
People call say 'beware doll, youre bound to fall'
You thought they were all kidding you

You used to laugh about

Everybody that was hanging out

Now you don't talk so loud

Now you don't seem so proud
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About having to be scrounging your next meal

How does it feel, how does it feel?
To be without a home
Like a complete unknown, like a rolling stone

(“Like A Rolling Stone”, Bob Dylan, Highway 61 Revisited,1965)

» BIREH I > Twizha
BOERIFREOBBEIRKTAEIN, ) Lrrnorn
AN%IZZTHIEIEHI. [ARILEREDT A, T %]
WHREBBRZPONPoTWAEEEZDLESLD
BERPOTEST2HD%

RABGTIODFLENIILTWS
GEABIIKREGFETHE R

GEZARICEN ZFHFS>TVE L)AL ZW

EALRSEIITELTWDLAEN?
S BI%m oT
MEHRVWEZAT, BELADEHIC

COWFENLTHT, HAEVHFE, FE2ICEHET X9 REED DoV H
WEDREN s 2 DARAL X ) LHENH B LIE L7z ZOEMPEL LD
T—=FT 4 AFOBMIHEEZEZTWSEDTH D, Musur ® Famous Long
Ago O T, Bruce Springsteen (&, 74 7 ¥\ iF UL, Beatles DA%,
Marvin Gaye D% b e h 5727259, LF->Twh,

As Springsteen put it in his speech inducting Dylan into the Rock 'n' Roll
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Hall of Fame, "without Bob, the Beatles wouldn't have made Sgt. Peppers,
the Beach Boys would not have made Pet Sounds, the Sex Pistols wouldn't
have made 'God Save the Queen, U2 wouldn't have done 'Pride in the Name
of Love,” Marvin Gaye wouldn't have done 'What's Going On?,' the Count
Five would not have done 'Psychotic Reaction,' [and] Grandmaster Flash
might not have done 'The Message. (Masur, 173)

ZNZNOREMOEFHONER, EOFHADOIIT VP> TnEH0h
HbHo PITIFHAHBHAEEN LR TL T2 EMb D5, BMET—T4
AMDORMBIRE T —7 4 A MET, HA oo TRER S A vo T
HETIEZV,

TA T YRNIERL TRV L 00, HEIIHT LAy —IM%od ¥
FAEMLCT =T 4 A MDEL BolzDiE, T4 T Y OEBIREVENH) T L
NER Do
“Like A Rolling Stone” O#GIWFHED & 5 ICHiANTB Y, THIEWEAT A
VADLFTHLATWIZ LD Do Marcus DFHEOHTIETRROL D
(=AY (A QAT

F 72, Polizzotti lZ 7 W N2 DY v v N OB HE) 5, “Like A Rolling
Stone” D% b & F T 5, Highway 61 Revisited @ 7 V7N & % 4387 L
ZLTEROEOBELS B0 Lz Masur 1Y ¥ 7 v b DG E) 54l
DK% T B DIZRAD D B LBRT W5,

Polizzotti DRFFEDHITIE Dylan RADERIZIH > T, HHE LTHM L
CEDRREVZESL ), PG A F VA TOR UEEM OB~ %2835 1200V THHT L
720 FNUC L % &, “Like A Rolling Stone” 287 VY OB THEIN TV
FEbDH o7, WIIAGOED FFICKFALHEE, T LTIl TRE
ZEIELTWDOTRRVREEZ LN,
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3. Context of Songwriting

Dylan OIGHE L7z 1960 4FEA%I1E. F > 7S TFE L - AR TR, &
B ORPTHAELEZNRDF ARSI 5 2R TH 5, 60 F012% 5 F T,
R ZE P E D E W) EIIEH F ) HZD D TIE v o7 KRRMEEE) %
& PFERIOPIIL TV CE EARELS Lo TE, TLTIORRUIZE
W T KB OTINFE O TH D, T o & E TR SH T b7z,

ZO—D, TAYAHFWO THAL L7285 & SHI TR DN b F Ak
THbo 1969 ENLSIEFE D, T0FCCA D &, BWIRIERIILL Tw oz, 2
DEEFH LI o 7285 R NN LG0T 2 SOERGEE) 232 5135612
ol

Dylan IZ A RMEIH D - & DI TH - 72 1960 4112 "The Lonesome
Death of Hattie Carroll” 7 &', BFEIIREX7-FF2H ) 0 F FITWiEN L H 12
mHEML % {MEoTwd, UL 604FMRICIE, [REME D 7% 5, “Blowing
in the Wind” (ZRBDHENTEH 20D, Mz AALZBAERERS
LEbETADLE—KTIHIND 5,

Masur OFg X OHF T Y LIPS TwAb, Mike Marqusee DTl K
REEFRIVY R VD DRZLBRT V5,

What makes Wicked Messenger so good is that Marqusee is able
simultaneously to focus on Dylan’s development while elucidating the
links between the times and songs. Indeed, the two, he shows us,
inseparable. (Masur, 171)

Dylan KA HGOXG Tl AV z02 L FIRL TV A, Rk ) firh
TEREZOTERL LR BZ ) MBI EELHDOTERWVES ),
ZLTHEALZT TR, iR L, EREMWRT 5T X TOERRL B
HLTWADTIER VA,
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Chapter 3: Bob Dylan @k A T L7z 2 & X

1. Bruce Springsteen

%0 Bob Dylan &MHIN7z AT, 1973 4EICA MY — NV FRAERK L
TTFYa2—=F2, 1975 SEDRMD Y ¥ 7T VN O3, “Born to Run” 7%
TAVADE Y bFx—FD Yy TR —IZAS, TOM, 1984 FIH SN
7235, “Born In The USA" A% TH 5. F72. 1970 L. 80 FEX DA 7%
59, 2000 FERICD Yy FTAUNLELCHLTED, 2007 FED T VS 4,
Magic ® “Radio Nowhere” 13797 I —EoOmEHF o v 7 BME*ZE LTV
b,

7 A B TIE “Boss” OB TIIENZ ZEHLBR AW TH L, BEHT [
—® Dylan] &AM L7225 “New Dylan" E 5o TW A Lk b H Y, A
Dylan ##2 2 AR OPEPI LIS L > TRLZDZEHAF L I N TV D5,
B 22 > TV R,

Bruce Springsteen MO T, d T4 T~ ORBEIMEEL H B EMIE,
“Born to Run” TH %, AAND Masur D LOHTRRTWBHA, = %X
2FETHLY EIF7z. “Like A Rolling Stone” #d & IZEZHNT WD,

In the day we sweat it out on the streets of a runaway American dream
At night we ride through the mansions of glory in suicide machines
Sprung from cages out on highway nine,

Chrome wheeled, fuel injected, and steppin' out over the line

H-Oh, Baby this town rips the bones from your back

It's a death trap, it's a suicide rap

We gotta get out while we're young

‘Cause tramps like us, baby we were born to run
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Yes, girl we were

(Born To Run (1975) / Bruce Springsteen)

TAYH Y B —AHpBRFHRIT 580 THFE»E

TR FREAKT 2EMOH 5 BEEED T

K S ki L2 9 F D EHAT <

70 ADFRA =V, BREHTIEA S, BOAAN L T L
HH, CONIHERF2LLFEIEHNTVD

BEORTH), HRORTH .

FTEHEV) BICETELRES

N TR BED LD EALDICEFNTVLEDRENS,

BX, bl zicwvns

Z OB MIZTN A Dylan @ ‘Like A Rolling Stone” EMBTWwW5, A &
THWBWE W) EA 5, Springsteen 3 DEEUIC Dylan DFEZ MR &
LZTWZ eI b, HOFFAIWIERTH D, HIZZ0HE % Dylan
ERL X ITEED HEISEWE TR T2, A SPHTORME D T,
Dylan ® “Like A Rolling Stone” 2372 7 1UE. £ OFE A RBEMPET N2 h o
T2EFRLTWALZEIEEHENZVWEEZ OND,

2. Bon Jovi

1983 4EICF 2 — L, HAEF THRTHERLETTVWENY FDOIHLD—
DTHh b, 1986 FEIZFITE SN2 T WS, Slippery When Wet (1986) OHI T,
“You Give Love A Bad Name”, “Livin’ On A Prayer” 2332t v b L7723 HIT
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Hbo WL TIZ 2000 4ED Crush ® 7 IV S AHOEEH, “It's My Life” 28X < H
ADOTLEDBGM 0¥ e L T2 N 5%,

Bon Jovi & 2007 412 “Who Says You Can't Go Home” (Have A Nice

Day,2005) OBMTrII—E2h o b)) —3I2—V v 7#HMT2ET S,
SR EBEAEL TWB R —F VD Jon Bon Jovi ld. Bruce
Springsteen & D ) DEWAMTH Y, T4 7 THET LI L L,

Bon Jovi 3T E 2 —DU W05, [HHDORERELRDL | LWwIifEetboT
B2 Lt T2, 205 Bl EERo =00 ZREF M EZ W2 8hE 5o
THVWESH S (HE 137 )o 80 Ff~ 90 FEAUTT TOHMITH . KD
A Z LS &9 RHEAREENTVED, o L QFHFIIEND L) ko7
DiE. 2005 4ED T VN, Have A Nice Day 257259 ¢ E 2 6N5, 0
T3 2000 4D T VN A, The Circle ® % 4 b v ¥ 28—, “We Weren't
Born To Follow” {37 X ) 1 O KMFE T, A /3 KigH Y% L 72N
JC MR ERAD THESNZZDDTH D, O DRI DT VN A, This
House Is Not For Sale (2016) ®#iion% {13, Dylan OE % ¥ 7238l A3
LA I a—TiHLTWwb, Bon Jovi DEMITHHMEHTH TS
DT %L, MEELGR 5 X)) ZHROHEFAZEFE TS, THEIHL 2
BHTHA S & WIS T2HITHA I LEDLBRVAY VA TH b,

Dylan O§2 % 5} 727 VS, This House Is Not For Sale (2016) @i
DHTTIVNLET A MV E RS TliZ 58 LT <,

These four walls have a got a story to tell

The door is off the hinges, there's no wish in the well
Outside the sky is coal black and the streets are on fire
The picture windows cracked and there's no where to run
I know, I know

This house is not for sale
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I set each stone and I hammered each nail
This house is not for sale

Where memories live and the dream don't fail
This house is not for sale

Coming home

I'm coming home

(“This House Is Not For Sale, " Bon Jovi, This House Is Not For Sale,
2016 )

4 D DREIM D% WiE-> T 5D

BEICHER T < FEAICIEEAD W
ZRFHRD L HITHEL B IZIEKED S
KEOBRRIFTF, E2ICHRITEI v
MoTwbEd
CORPTBYPTIE RN LI

AxIERTE 2 BT S
CORIFITEN DL W
EIhITH B AFEOREE BIIKIT v
CORIFTIPL 2w

7272nE

7272w FE

CoEME SN LTHRS L, Wik T, Dylan OGO X 9 (ZHHM % KB
THAHIEDVHETE D, BMIZDOLDHLWBLVHIFHTH Y. Dylan D12
ERGE S TW ARG B, 72, Bruce Springsteen @ “Born To Run” & It
L THADE, Springsteen 205 B2 Z T TCVWAI LIZWHLNLTH 5,
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¥ Dylan ® & 7% 53, Dylan DEBZ M 2727 =714 A bR
A ANERYRAATVEEEZ SN,

3. Keisuke Kuwata

1976 4E, FINFEBERFARARICHF v F =V 2 ¥ =L LTV F 2
1986 SETAHICIEVY R T =T 4 A M LTOWEBEI b IHD 5. DB, BT CTH
VLTI TWA AN TH S, REMITY I E LTI [9FED Y a=—] (2002).
TAWABAZE ] (2002) v+ — A ¥ — XL LTIE [TSUNAML] (2004).
[E—=2ENS T4 ] (2015) REDPHETFHLNS,

WOBENET 251 Dylan DA% 53, Fex BEROT —7 4 A b OgBE%
ZUFTVWB EEHEDOHFTHRRT N5,

WROERSEHN EHOLWLHEREAFEXMY. RAVD L [IHEL % %<
HFH] T5E)ICHRY ANTEZFHE (E)FLwiEkLh bbby
AF—E LTELATHEMLTAS L) RERL S BMASBIKICH 2505 2 2,
BEZCHLOLEEZERL AL TH, 2OADFEIIVOETOEEOE VIR
RBIZHDD7ZA9, (I bounce 329 5 (2011))

WD %M DT Dylan OFEIZBE > TV 2 LEIRDBEVDIF [E—R L
NATAN] OBMZEEZ D, BEHAEHNTAT, HELTFH->TWE L9 T,
FFHNIH T 2R LR L > T BHEADFNRIITE - 725 5 72,

RHOPTHRRTVLMEY) . HPUNDOT =T 4 A MIHHTdFr L
A%, Dylan DDA TIE BV, EWV) EIAHITTEREEZ L TEE Vv, LaL,
WoVEo 7282 L CTAhD E, Dylan DENLLENOTH DL L0 H 5,
DT oHEOFIHTHIIL L 9o

&R {Bl7iz=2—AT
BED AR S T
LSFEFTLEARICHERLTD
TNENDOFRIZEDL S W
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YRk H R %
R B AN REHEI
ZIH=FAY 120Dl
MTEIRobxID?

HLEOWEZTNI ) &

HWIZEEZFETL) &

FRIFROLED W T Tld--- 58

FRZR DT P BMEED 7 ?

HOWogEEE) 2Ll
(“¥—=RENA T4 P HHFrF—NVAY =R, [Hi%] , 2015)

Bt & VT, WE DR THDLE, Dylan ERI L X HITH B W2 055,
FWhWVWIEEFT o TV ALK THD EHETE D, WAREEZITI TV
7= 4 A MILTLD Dylan 721 E VI RTE WA, BFE TR DR~
Tz, [ AF =L LT, HBETERSAUFEAT D] REFEPKFHOH
WK TWwWAEEZ BN,

Conclusion

WeAs ) — OV E FZE L22B N, RoHIfE L 228G, BRoT7 —7 1

WCH R 7B PRENCZ EDPERTII RV E R D, KoEY 5.
FOVEY e &y WHEINTZHDIERR L5 ENTL T4 7 v O L7k
FREV, LAL, RADBE) ), HiZFLELTESLZ 2D TIEIRL,
ek LT 22T, BHOEEERERAGVEETHRT LI 21
BBV DThHLb, SHIKHRERDEOTEZLL L HKFADOHIZIRX v —
VU BH ol F, FOREEZIFIT =T 4 A MLV DTIE RV
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